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YOGI CHANGES PLACES 
WITH A BILLIONAIRE 
TO BECOME 







































Thb 3 ENSONHURS T ARMS HOT BL¬ 
OATERS ONLY TO THE VERY. 
very wealthy\... 


f oa HAVE TO BE VERY. VERY. 
\Y RICH TO GET THIS KINO OF 

treatment.^ 


WEVe just gotten word/ 
ME will b>e Arriving AnV 

MOMENT/ GIVE HIM THE RED 
CARPET TREATMENT/ rp r, -—' 



/4a/P IS THE PERSON OF SUCH ENORMOUS WEALTHT WHY. IT'S 

OH.NO, M I*— ~~ ...*.. . wm -- 


It sure looks like him... rut 

WHERE WOULD HE GET THAT KINO 
OF MONEY T 


Y WE'VE N. 

( ROOK ED THE 
EIGHTH / NINTH 
AND TENTH FLOORS 
OF THE HOTEL 
, JUST FOR YOU, J 
fv SIR / C 


SETTER GET ME 
~<B ELEVENTH floor, 
TOO/I MAV FEEL 
LIKE JOGGING IN 
THE MORNING/ V 


MARK BVANIBR. WRIT eft 
0fCK BfCKCNBACM, ARTIST 
LBS HOOPS*, INKER 
OARRerr OAFPORD, COLOR 


It's yogi, All right... butmaybe 

WE'P BETTER START THIS STORY 
- AT THE BEGINNING _ 
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CRARELY, you FOULED 

THINGS VP AGAIN/ X 

don't know WHY i 

LET you WORK FOR MB 


YES, MR. 
Me LUCRE/ 


..in the office of PROFESSIONAL 
B/LL/OHA/PE, FILTHY MeLUCRE... 


NO, NO, NO! TME KANSAS ) > 

CITY SHIPMENT ISN'T r __V 
SUPPOSED It) B5 IN J 
^GREENLAND/ .y. ->-*■< 

CRAVELY! 

'W^Trsi) V (SET IN 

V here/ >( 


I'M 

SORRY, MR 
„ MeLUCRE/ 


You're Al /-WAys you awful 
sorry, crayely / A man... IF You 
>- „ MY —<? P/PN'T HAVE 

' HEADACHES \ A BILLION 
ARE BACKHAND \ 0OLLARS .... 

my ULCE&S /ferJ ^ yv 

ARE ACTING UP /*, (TH?VC/ 

. AGAIN/ jIkTskN# 


SOME PAY I'LL GET MY 
NAN PS ON SOME OF 
THAT MONEY ANP THEN 
THIS WILL ALL HAVE J 
, ^-v BEEN H 

Ty rfan worth j a 
CmSU^/r/ A 


I I'M GOI N<S \ 
) AWAY FOR M 
/ THE WEEKEND...I 
) I'LL GET AWAY 1 
FROM BUSINESS 
(ND INCOMPETENT 
ASSISTANTS/ , 



Where better to relay than 

JTELLY STONE RARH ?* 


I'VE TRIED 
THEM, BOO BOO.' 
THEY TASTE LIKE 
FRENCH-FRIED 

ERASERS/ > 


W7-/Y, THERE'S 
THAT BEAR 1 
MET 

the last time 

X WAS HERE 


AW, ^ 

COME 'ON- YOGI 
..THESE BERRIES 
AREN'T SO 
^ BAD/ > 





























































































/ HELLO, yoGI/ 
J I CAME UP 
/ HERE TO JELLV- 
j STONE TO SET 
^ AWAY FROM 

MV BUSINESS#- 

PROBLEMS 


X HAVE SUCH HEAPACHES/ 
BE INC A TYCOON ISN'T 
EASY, NO SIP/ SOME¬ 
TIMES i envy you bears 
And THE SIMPLE 

>-- j LIVES 

. you LEAP ^ 


X AM 
GETTING 

AN A- 

NUMBER. 
ONE I PEA , 


as x live amp 

BREATME, IT'S 
MR. FILTHY. ^ 
McLUCRE/ / 



,1Ve been 
A BEAR 

1 all my 

LIFE 
and I 

THINK 

IT'S 

NEAT-O 


OH, SIR... IF YOU GOULD ONLY BE A 
BEAR / THINK OF THE CAREFREE JOY 
OF DINING ON BERRIES...OP SLEEP- 
INC ON AN ORGANIC MATTRESS* 


DID YOU HEAR THAT 
UNSOLICITED TESTIMONIAL, 
MR. McLUCRE? WHAT SAY, 
BOO BOO ...SHALL WE DO IT? 

shall we make him an 

MfWO*. 


* OTHERWISE 
KNOWN AS A 

D/RT FLOOR . 



YES/ Yes! IT'S WHAT I'VE BEEN 
SEARCHING FOR, FOR SO LONO 1 

r WELL, ^ 

IF YOU 

INSIST/ BUT, IF 
YOU WANT TO 
A BEAR,YOl 
HAVE TO PAS 

, A TEST/ 


CONTINUED AFTER NEXT PAGE 





















































r YOU KNOW/ 

THE LITTLE GUV 
JUST MIGHT MAKE 
A PECENT 
k. BEAR.... > 



\ you p YOU'D OlYE UP THE 
I JOYS OF BEARDOM TO TEND 
TO ALL THAT AWFUL/ HEADACHE* 
s. CAUSING CASH** 


X ONLY WAVE OMB WORRY... 
WHO WILL TAKE CARE OF 

MV &/LUON DOLLARS? 


L... AHBM! 77" 

COUGH/ COUGH/ 
' And other 
CONSPICUOUS 
S. NOISES/ > 


WELCOME 
TO THE 
SPECIES 
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ANP THAT'S HON YOQ! SEAR BECAME RICH. 


IT SHOULP HAVE 
BEEN MINE! I'VE 
\/VORKEP FOR 
THIS COMPANY 

fop YEARS / . 


imAgine...A 4£/>4 BUSINESS 

TYPHOON, WITH THE WHOLE 
-—.— McLUCRE FORTUNE 

TO SPEND///psr^ ( 


e SOME 
5...MAKES 
►AT HAN<3 



BOO BOO/ 
WHERE ARE YOU 
<30INC? & PON'T 

you want to 

LIVE IN THE > 
LAP OF „ 
LUXURY 7 ^""^ 


r NO/ X WANT 
TO LIVE IN 
THE JUNGLE 
OF JELLVSTONE 
...THAT'S MV 
HOME/ 'BYE, 
v yogi / / 


/ YOU'RE 
? GOING TO 
BE SORRY 
YOU CAME IN 
HERE ANP 
\ TOOK OVER, 

X &ear.„ 

\ VERY . . 

Cj SORRY /j 



VOEt! MOVES /NTO Me LUCRE'S MANS/ON . 


HE'S JUST NOT 
USEP TO A GOURMET'S 
TASTE ESUPS, 

S. THAT'S All/ a 


TELL 

[ HIM X WANT 
THE SAME 
TONIGHT WHEN 
MY GIRL FRIENP, 
CINPy COMES 
TO PINNER/ 
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THAT NIG NT IN THE- MAIN PINING ROOM 


IT WAS NICE OF YOU TO COME TO 
PINNER/ ClNPy/ yOU ARB ClNPy/ 
— Aren't you & ^ _ 


OF COURSE/ 
BUT/ yosi/ 
COULPN'T WE 
SIT 

close#* 



I PON'T KNOW... 
WAS 1977 A 600P 
yEAR FOR 

DIET COLA P 


will this be 

SATIS FACTORy, 
SIR ^ 


' MR. BEAR ASKS 
THAT X INFORM yOU 
THAT DESSERT WILL 
BE SERVED AT 
N 7 P.M./ . 


BUT 

IT'S 

ALMOST 
8 P.M. 
NOW 


GO TELL My 
PINNER GUEST THAT 
DESSERT WILL BE 
SERVED AT 7 P.M./ 



cjNDy/ WAIT/ don't go! 

I HAVEN'T CHANGED/_ 

I'M STILL THE SAME 
SWEET/ ADORABLE Jl \ 
ME! --W A 

( COME BACK!) V s 


GOING HOME. ..TO 
JELLySTONE 
'WHERE BEARS 
X. BELONG / y 


CONTINUED AFTER NEXT PAGE 


1 should explain/ \ THAT 

MR. BEAR'S END OF ) DOES IT/ 
THE TABLE IS IN J TELL MR. 
ANOTHER S &EAR THAT 
TIME . \ —“7 Miss bear is 

ZONE/ 


7 











































































EXCUSE ME...BUT 
ARE YOU THE HEAD 
OF McLUCRE 
INDUSTRIES^ 


WHY, YES/ 

I AM, SIR/ 

what CAN X 

DO FOR VOU/ 

SIRT 


YOU CAN BE IN COURT TOMORROW 
MORNING/ THAT'S A SUBPOENA AND 
I'M SUING YOU FOR $42,865, 341... 

And nine cents y--< 

> St-.., .tarrr-DON'T MIND THE 

i§ J®/ $42,865,341....IT'S THE 

IH/mV A//A/^ CENTS that, 

11 - /1/ WORRIES ME / > 



MR. BEAR/YOU MUST 
SION THIS CONTRACT 
OR OUR SHIPMENTS TO 

*■>-1__ PERU WILL BE 

DELAYED/ . 

/ THEY \h-—- v 

j WILL __V 

l BE? / ]' } JL 


MR. BEAR/NEW YORK 
IS ON THE PHONE AND 
IT'S URGENT! 

J/' Z' NEW YORK? 


I'M WITH THE INTERNAL 
REVENUE! WE'RE 

AUDITING. YOUR 
CORPORATE TAX FOR 

the year of 1933 / a 


THE WHOLE 
CITY CALLING, 
v ME *? _ 



' YOU MUST STUDY 
THESE CAPITAL GAINS 
STATISTICS AND DECIDE 
ON FISCAL , _. 

productions/ jr 


SWITZERLAND IS 
CALLING. ' YOUR 
CHOCOLATE FACTORY 
. JUST MELTEU! 


MISTER, YOU OWE ME 

THREE &UCKS 

FOR YOUR DAILY . 
PAPER THIS MONTH/ 
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1 CAN'T STAND ANY 
MORE OP IT...TH E HEADACHES/ 
THE DECISIONS/THE PHONE 
CALLS'BEING A BILLIONAIRE J 
ISN'T WORTH IT/ , - < 


X SHALL RETURN TO THE 
FOREST PRIMEVAL 
WHERE I BELONG. I 


OLAP he DOESN'T 
TAKE THE SUNDAY 

v PAPER/TOO 


IF YOU'RE AFTER OUR 
PICNIC BASKET,J/OU'RE 
—, A LITTLE __- 


I Another ^ 
1 BEAR JUST , 
MOOCHED IT4 

s- AWAY 

V Wn. FROM 
i us * 


EXCUSE ME/ 
TOURIST-TYPE 
PERSONS... 


IT'S GREAT TO BE 
BACK...NOW, ALL X 

*_NEED IS A _ 

/ PIC-A-NIC I— 
l BASKET/y 


X HAVEN'T 
HAD SUCH FUN 
SINCE 

I FORECLOSED 
ON THE ENTIRE 
W STATE OF 

IOWA / > 


OH, 

X FORGOT 
ABOUT 
HIM! 


ANOTHER 

bear 4 ? $ut 

BOO BOO 
WOULDN'T.,.. 
NOT WITHOUT 
. W10/ 
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WlTHlN MINUTES... I 


I HATE TO TELL ON A 
FELLOW FURRY ONE BUT 
IT'S FOR HIS OWN GOOD 


HOW about starting with 

NUTS and BERRIES ? 


OH, JOY... 
WHAT TO EAT 
FIRST 


* USE -f 

IN CASE OP | 
PICNIC BASKET-1 
Mooching 

J&'it*, HoT#U,+ a |j 


' hey, hey, Hey! y yogi / you're 
I'M smarter than back/you came 

THE AVERAGE / HOME WHERE. 
HONORARY BEAR A YOU BELONG/ 


BUT THAT'S \ RULE 7HI : NO BEAR 
MY LUNCH l SHALL MOOCH, A; 
you CAN'T FINAGLE OR 
TAKE IT / OTHERWISE 
v AWAY/ y SNITCH EDIBLE c3r * 

X. su&stances/">£ : 


WHAT I 
AN ODD - 
LOOKING 
w 3EAR / 


GEE, YOGI... 
YOU GAVE UP 

all that 

. MONEY/ > 


X LEARNED SOMETHING/ 
BOO BOO, BOY/ ^ 
MONEY CAN'T BUY \ 
HAPPINESS/ j/ 


MP T > ////^ / these berries 
\v ' V ' TASTE LIKE 

^ \ PAR-bo | LED 

'""\T . ~ coulAr , rtS 

WRONG: those 7 buttons / ) - 

TASTE LIKE FRENCH- 
FRIED ERASERS/ I/^OmT 

THE GREEN ONES / 

TASTE LIKE PAR- / wr \ 

BOILED COLLAR / ' 

BUTTONS/ / 


^T..vou > 

CAN'T EV'EN 

RENT 



















































X WAS TIREP OF PLAYING BEAR \ 
AMY WAV/ I GUESS I T'S TIME J 
TO GET BACK TO RUNNINO MY / 

COMPANY / / -—- 

(SIGN') J WAIT UP/ SIP/ LET US 

s_ r ___ r ^ / WALK YOU BACK TO 

\/ l YOUR OFFICE w|hC _" 


CAN'T WE GET 
^ ANYTHING ^ 
REAL TO EAT*? 

LIKE A PICNIC 
BASKET v 
.MAYBE*? y 


WE LOWLY beaks 
ARE NOT ALLOWED 
PICNIC BASKETS, SIR. 
WE PINE ONLY ON 

^_ NUTS AND r-Tif 

BERRIES/ 1 | 


nope / i'm 

GONNA PO 
SOMETHING 

E\/EN 

HASTIER 

TO HIM .... 


Finally. 


great balls 

OF THUMPER/ 
THAT WEASEL 
CRAY ELY/ 

I HAS TAKEN 
1 OYER MY . 
COMPANY/ . 


ARE YOU 
GONNA 
FIRE 
HIM? , 


...HAVE HIM 
ARRESTEP 


ANP I WANT A 

that cargo in 

BOLIVIA BY 
SUNSET OR WE PULL 
OUT ON THE ; 
NORWAY PEAL ! Z 


...I'M GOING 
TO LET HIM RUN IT, 
NEB, HEE. HEE/ 


The B HP 
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Enter stage right! This is Snagglepuss, your 
animated actor supreme, and I’ve got some interesting 
background about animation that I’d like to tell you 
about. We’ve mentioned in other articles that the 
animated drawing was the beginning of the entire 
motion picture industry. The coming of photography 
techniques brought the real life movie to the great 
heights that it has aohieved. But not too many people 
know that T.E— that’s Thomas Edison, the man who 
invented so many important things—is credited with 
the first motion picture. The Library of Congress has a 
paper print of an animated film, dated 1900 which was 
created by ari unknown artist for the Edison Company 
The artist was photographed by a movie camera as he 
sketched the sad face of a tramp on a large pad of 
paper. Animated techniques came to life at this time 
wjth the dra^ '-'q of a cigar in the tramp’s mouth. The 
tramp smiled wvitn pleasure as he puffed billows of 
smoke while the artist looked on in mock 



In 1906, an artist named J. Stewart Blackton 
produced an animated film called HUMOROUS 
PHRASES OF FUNNY FACES. A few years later in 
1908 Emile Cohl, a Frenchman, did an animated film 
entitled PHANTASMAGORIE. A couple of years later, 
Windsor MpKay made an animated film based upon 
his own popular comic strip, LITTLE NEMO. This new 
success inspired McKay to develop another cartoon 
film called OERTiE THE TRAINED DINOSAUR. This 
film was combined with McKay as a live vaudeville act. 

These first cartoons were done entirely on paper. 
Each drawing and the background were laboriously 
recreated for every frame of film. Film speed in those 
days was 16 frames per second which meant that the 
artist had to draw 960 characters and backgrounds for 
every minute of sqreen time. This was very slow work 
for the artist. It wasn't until 1914 that an animator 
named Earl Hurd invented the use of the celluloid 
overlay so that the background for a scene only 
needed to be drawn once, while the action drawings 
were traced and painted on the celluloid. 


The year 1914 and the ‘cel’' was the beginning of 
many animated cartoon studios. Animation was 
becoming a business and a profession. 

The animated cartoon was very popular in theaters 
throughout the world. Audiences liked the gags and 
stories of these laugh-filled shorts. The plots were 
usually based upon a meek character who was pushed 
around by a bully. The bully always got punished in the 
end after a series of chases and adventures. 

The early cartoons developed their own techniques. 
The artists found that simple shapes of characters lent 
themselves *o better animation controls. A circle, pear 
shape, square, or triangle can be more easily handled 
in animation, so many of the early cats, dogs, mice, 
and people were based upon these simple shapes. 
Even today, great consideration is given to the design 
of the characters, based upon the need to easily draw 
them from pose to pose. 

Bill Hanna and Joe Barbera have both been in the 
animation profession for ovpr 45 years. They have 
seen it’s early beginning when sound films were first 
making a big impression. After working as partners for 
two decades at MGM Studios they have worked as 
partners and executives of their own studio. They have 
been major contributors to the development of the 
animation business. 

Since Thomas Edison’s tramp cartoon there have 
been gradual developments in the animation art. The 
principles of creating graphic action, the plastic cels, 
registration pegs, better cel paints, animation camera 
techniques, Xerox copying, and sound synchronization, 
all have had a vital part in animation development. 
Hanna-Barbera started an entire rebirth of the industry 
when they created animation techniques designed for 
television. Starting with RUFF AND REDDY they have 
built the new animation industry known as THE 
FUNTASTIC WORLD OF HANNA-BARBERA. 

Without them, I wouldn’t be here, so for now, this is 
Snagglepuss saying, "Exit stage left!” 
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I 6ETTHE 
FEELING 
you PON'T 
WANT ME, 
v Abound/ 


/—AbJD 
STAY OUT// 


T.V. STUDIO 
artist 
ENTRANCE 


CARE TO EXPLAIN WHV 
THAT GENT THOUGHT 
_ you WERE 
r ( A FOOT&ALL 


THE PIRECTOR SAID/VE 
ONLY WANT CATS" AMD 
I SA IP/' SO, WHAT AMI— 
A HALIBUT T" __ 


MAYBE 
I CAN 
FINP 

our! 


WHAT HA\/E THOSE 
OTHER CATS GOT 
THAT Z HAVEN'T,- 
'-- GOT V 


THEY'RE 

CASTING 


COMMERCIAL 
IN THERE 
ANP THEY'RE 
LOOKING j 

CAT°i/ A 
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you neep an AGENT to 
SELL you... THAT'S WHAT 
YOU NEED / ANP I'M THE ONE 
■— . > -.— -rr> nn it / 


I TELL yOU, C.B., My CUENT IS 
ONE OF THE FINEST FELINE 
ACTORS IN THE ©USINESS / 


you 


Mli/EKy well/ 

WE'LL TEST HIM 
FOR THE 
COMMERCIAL 
ROLE/ ^ 


.AND I'LL ONLy TAKE TEN PERCENT 
OF WHATEVER you <3ET/ IS IT A > 

f? -;-:-ra PEAL? Y~ 

/ DEAL/ NOW/ 60 V W 

on / make me a 1 ^Trm Mftim 

STAR,.. A / /p 

SUPER STAR, H li I 

Sv EVEN / __ 


Soon .and, 

- - - J FURTHERMORE, 
HE KNOWS SHAKESPEARE. 
CHARLIE SHAKESPEARE, 
THE &UTCHER DOWN 
ON AVENUE E / v 


WHO IS THIS 

'TERRIFIC 
ACTOR"of 
youRs 4 z > . 


WELL, I MUSTSAV.. 

My CAREER 
HAS SKy-ROCKETEP 
SINCE I GOT 
. AN AGENT / 


KNOW 

WHAT'S 

WRONG* 
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I'M NOT GIVING UP/ I \ HEAVENS TO 
HAVE A TEN PERCENT MURGATpoyp/ 
STAKE IN THIS/ /OU'RE J WHAT HAVE I 
6,0!MG TO MAKE A A' GOTTEN ^ 

3/(3 SPLASH /A /vv/self into** 


ACTOR/ 


MAV&E 
I'M NOT CUT 
OUT TO &E 
AN ACTOR/ 

. yoGi... j 


/THE TROUBLE IS THAT J DON'T 

LOOK L/KE AN AGENT-- 

DON'T LOOK L/KE An 

we HAVE TO CHANGE OUR 
IMAGE / 



f alas, poor, yop/ck! 

I KNEW P/M, POP AT to: 
A FELLOW OF INFINITE 
JEST, OF MOST t 

EXCELLENT FANCY/ / 
V ET CETERA/, A < 
ET cetera/ 


r LUKE! ^ 
/ SAM/ 

/ THROW 
/ THESE 
CLOWNS OUT 
> OF HERE j 


WE'RE NOT N 
CASTING ANY 
SCIENCE- 
FICTION 
MOVIES TODAy 


X THINK WE'LL HAVE TO 
? LAy "PAFD-TO-&ET" WITH 
THESE (SOYS! 

LET THEM COMB TO 

us/i A 
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CONTINUED AFTER NEXT PAGE 
















































































7 WHAT? 

AND GIVE 

up SHOW 
. BIZ P y 


\ it s A LION! 

THERE'S A 
/UION IN HERE 

IT'S 

INCREDIBLE 


WHY DON'T VVE 

just LEAVE 


X SAIP IT'S ^ 

INCREDIBLE! use 

A L-ION INSTEAD OF A 
CAT IN THE COMMERCIAL. 
WHAT AN IPEA i THAT'LL 
« ATTRACT ATTENTION/ 


okay, lion...You'Ve 

SOT THE JOB/SET 
OUT OF THAT SILLY 
COSTUME AND INTO 
MAKE-UP/ > 


I'LL BE ' 
WAITING 
OUTSIDE 
FOR YOU/ MY 
RISING 
STAR/ j 


HEAR THAT 
SNA6 / 













































































ladies/ when your 

LAUNDRY ISN'T BRIGHT, 
po you GET MAP AS 

A WET CAT f _✓ 


STUDIED 

ACTING 


PRV HIM OFF FOR THE Y DM/ THE 
A/^Xr TAKE/ ANP 6ET INDIGNITY 
PLENTy OF TOWELS / WE / OF IT 
MAY HAVE TO PO THIS Av / > 

. . FlFTy OR SIXTY J ^ ./ -r <<( 

>£•-* TIMES/ >|1jg \ 


WELL, PIP I PO IT? 

i tolp you you 'ip 

MAKE A &/& 
SPLASH IN THIS 
-BUSINESS 


OM/X PIP 
THAT 

ALL RIGHT 


r I'M JUST 
TRYING 

to give you 

mak 

OF WHAT 
X GOT , 


NOW, NOW—LET'S NOT 
PO ANyTHlNS HASTy 
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f AS YOU CAN 
SEE, MR. OdNNITK, 

we Run a very 

EFFICIENT 
i OPERATION j 
V HERE / >/ 


EXCELLBNT/ ^ 
SUATf/1 LIKE TO 
SEE MEN WOP-KlNG... 
ESPECIALLY WHEN 
T'M PAVING THEIR 

V salaries/ . 


AWK/~ 

CREAM OR 
SUGAR 


//ey, flintstone .... 

__, SLATE'S COMING 

7i ANO HE'S GOT 

7fi ^,QUARRV 


AS you CAN SEE/ WE ASSIGN 
EACH WORKER AN AREA AMP HE'S 
RESPONSIBLE FOR MINING 
v THAT AREA/ .-- ' 


> tfev/^s 

THIS IS MY 
CHANCE TO 
IMPRESS MR. 
, 6UNNITE/ > 




UU-OH/ I'P SETTER SCARE UP 
MORE ROCKS BEFORE HE SEES 
Aiy ROCK PILE OR I'M IN 
^_ v TROUBLE/ -- 


' PRETTy MEAGER 
PILE TO SHOW FOR A 
DAY'S WORK, FELDSPAR 
MAYBE VOU AREN'T 
EARNING VOUR a 
v PAY HERE / IT— 


Lf^OSPAItj 


f^l^^SfONg 
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I'LL JUST"SORROW*/ CAN'T HURT > 
A FEW OF THESE /TO IMPRESS THE 
TO ADD TO &IG BOSS 

. MV STACK/y/ A LITTLE/THEN) 
^ i THINGS WILL START 
H /M V COMING MV WAV/ 


WELL, WHOEVER WORKS HERE 
O&VlOUSLV HASN'T BEEN 
WORKING...ROCKS ALL OVER, 
NOT EVEN PILED UP/_^ 


THIS IS flintstone's 
AREA, MR. GUNNITE/ 
I'LL HAVE 

. TO WATCH HIM J 


FUHTsTotE^fa 


A MAN WHO GOOFS OFF 
LIKE THAT OBVIOUSLY 
isn't EXECUTIVE 
v MATERIAL/ ' 


couldn't Agree 
WITH YOU MORE: 


( THERE IS, FRED/ \ 
I THERE IS ! 

...OA/lV you WON'T 

like it/next issue 

IN 

rue funTsTohbs 

you GET MR. 
SUNNITE TO NOTICE 

you but vou'll 

WISH you DIDN'T ! 
IT'LL BE AT 
NEWSSTANDS 
EVERT WHERE , 

NEXT MONTH J ) 


there must 

be SOMEWAY 

TO GET 

MR- SUNNITE TO 
NOTICE ME/ 
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MOVE IT! STER IT! 
SHIFT IT! BUILD IT! 



Shock 

absorber 




Crown gear 
turns rear 
axle 


Adjustable 

reclining 

seats 


Soft-tread 

rubber 

tires 


Rack& 

Pinion 

steering 

system 


Piston motion 
turns crank shaft 


Working 

engine 

gears 


NEW LEGO’EXPERT BUILDER SERIES 



They’re here! The most chal¬ 
lenging, most exciting building 
sets ever - unlike any LEGO 
you’ve ever seen before! 

Pistons, gear wheels, 
universal joints 
that really 
work-special 
moving pieces that 
make every model you 
build more realistic and even more fun. 

There are four sets to choose from: 


Auto Chassis, Go-Cart, Farm 
and Sky Copter - plus a 
motor and a parts 
pack. Each set comes 
with special building 
instructions and direc¬ 
tions for rebuilding 
other designs. 

Don’t miss out. These four 
new super sets are waiting for 
you. Now show your friends what an 
expert builder you are. 


1978 ©LEGO Systems, Inc.. Enfield, Ct. 06082. LEGO® is a registered trademark of Interlego A.G. 





